translator and cites her as a witness of his grand exploits on behalf of the Spanish monarchy, but he stops well short of crediting her as a key player in the Conquest.
Scholars of the Conquest of Mexico see this as a general pattern. Cortés sought to claim sole credit for the Conquest in order to curry favor with the Spanish crown and to ensure his own political and economic position. He does not credit Malinche with what is now understood as her pivotal role in the fall of the Aztec Empire, but neither does he give much credit to his own soldiers or the tribes that allied themselves with the Spaniards against the Aztecs. Without these alliances, made possible in large part by Malinche's language and diplomatic skills, most historians agree that Cortés's expedition and eventual conquest of Tenochtitlan would not have been possible. In his work debunking Conquest myths, ethnohistorian Matthew Restall argues that while Cortés did not acknowledge Malinche's strategic importance in his letters, he demonstrated her value in other ways. Restall posits that Malinche was so highly valued by Cortés in her capacity as interpreter that he likely did not make her his concubine until after the fall of Tenochtitlan. As evidence he points to the fact that she did not give birth to their son until ten months after the fall of the Aztec capital. As further proof that Cortés did indeed esteem her, Restell points to the fact that he legitimized their son, Martín, and named him after his father (83).
It is another of Cortés's overlooked partners in the Conquest who eventually does testify to Malinche's important role. Bernal Díaz del Castillo, a soldier in the history altering expedition, endeavors to rescue Malinche from historical anonymity by highlighting her importance to the success of the Spaniards in his chronicles, Historia verdadera de la conquista de la Nueva España. Díaz del Castillo wrote his retelling of the Conquest in the latter years of his life as a refutation of Cortés's letters and the work of Francisco López de Gómara, the official chronicler of the court. While Gómara had never been to the New World and based his version of events on Cortes's letters and a variety of second-hand accounts, Díaz del Castillo claimed a special authority to comment on the Conquest since he was a participant and knew Malinche, a fact that he points out repeatedly in his chronicles. It is to Díaz del Castillo's credit that we have the few details that we do about Malinche: her noble background, her life as a slave after she was abandoned by her mother, and her eventual role as Cortés's translator and concubine. In her study of Malinche's enduring iconography, Gladys Ilarregui postulates that it is their shared experience as subalterns that prompts Díaz del Castillo to take an interest in shedding light on Malinche's role in the Conquest (21). While Cortés himself never acknowledges Malinche's strategic importance, Díaz del Castillo highlights it by crediting her with making possible the alliances between Spaniards and indigenous enemies of the Aztecs.: "(S)in ir doña Marina no podíamos entender la lengua de la Nueva España y México" (76). And without understanding the language, key alliances would not have been forged. During the early colonial period, other Spanish chroniclers also made mention of Malinche, having learned of her through secondhand accounts . Not surprisingly, these chronicles portray Malinche and her role in the Conquest in a positive light. Malinche also began appearing in theatrical pieces during the Sixteenth-century. In these dramatic reenactments of the conquest, both Cortés and Malinche are portrayed as heroes of "the triumph of Christianity" (Karttunen 293) . Similarly, Sixteenth-century indigenous pictographic representations of Malinche portray her, "not as evil or immoral but as powerful. Her garments are elegant, her hair coiled in the distinctive horns of the proper Nahua matron, her demeanor serious" (Karttunen 295) . However, as Norma Alarcón points out, this positive representation was short-lived as "within a decade of the invasion, both Cortés and Malintzin begin to accrue their dimensions as scapegoats who become the receptacle of human rage and passion" (60). Perhaps the best example of this is the apparent fusion of the myth of La Llorona with the history of Malinche. In Mexican folklore, La Llorona is a woman who wanders aimlessly at night, wailing for her children whom, depending upon the version of the myth, she drowned in an act of vengeance on her husband who abandoned her for another woman. The obvious implication of this conflation is that Malinche too betrayed her own children, i.e. all Mexicans, and now she is doomed to wander the world wailing for them. This condemnation of Malinche lives on in present-day Mexican folklore and reenforces the negative views that most Mexicans hold of their symbolic mother.
While there are relatively few narrative portrayals of Malinche during the remainder of the colonial period, she resurfaces as an important literary and cultural figure during the movements for independence from Spain. This time, however, completely gone are the positive portrayals, as her status as a treacherous woman is confirmed: "A scapegoat was needed for three centuries of colonial rule, and one was easily found in doña Marina, who was sexualized as the Indian woman who could not get enough of the white man" (Karttunen 297) . In this new incarnation, she is "Desirable Whore/Terrible Mother" and the positive Biblical imagery that Díaz del Castillo conferred upon her is replaced by references to her as the serpent of Eden and the Mexican Eve (Messinger Cypess 9). It is a period during which Mexico rejects Spain and, with it, their symbolic mother who is seen as an accomplice of the Spaniards and therefore a traitor to her own people.
According to Messinger Cypess this characterization is softened after Independence as Mexican writers struggle to reincorporate positive aspects of their indigenous heritage in order to establish a distinctly Mexican identity. The example that she points to is that of Ireneo Paz (grandfather of the celebrated 20th century Mexican writer, Octavio Paz) who published two novels informed by the history and legend of Malinche, Amor y suplicio (1873) and Doña Marina (1883). In these novels Malinche is simultaneously portrayed as traitor to her own people and as "a noble being whose actions were dictated by destiny and the gods" (10). As one might infer from the title of his first novel about Malinche, Paz focuses on Malinche's sexual liaison with Cortés, a focus that Denise Kripper says defined Malinche for a long time: "fue justamente su condición de mujer lo que la definió, con unénfasis chauvinista no ya como intérprete de Cortés, sino como su amante" (4). Malinche's role as translator for Cortés becomes secondary to her role as his lover, which seems to hold a prurient fascination for writers of the period, in spite of the fact that it was her ability as a translator and cultural advisor that played a pivotal role in Cortés's success in the Conquest.
Fast forward to the twentieth century and the Mexican Revolution, and once again there is a shift in the symbolic capital of Malinche, in spite of a continued fascination with her sexuality. It is a post-revolutionary text, El laberinto de la soledad (1950) by Octavio Paz that provokes a heated literary conversation about Malinche, especially among Mexican and Chicana feminist writers. In response to Paz's text, and specifically the chapter titled "Los hijos de la Malinche", these writers have challenged Paz's formulation of Malinche as "la Chingada:" According to Paz, "Doña Marina se ha convertido en una figura que representa a las indias, fascinadas, violadas o seducidas por los españoles" (94). This reading of Malinche's cultural symbolism has been widely criticized and while literary responses have varied, they have generally taken the form of a defense of Malinche and a declaration of solidarity with her. For better or for worse, Paz's controversial essay has served as the textual interlocutor of most writings about Malinche since the mid-twentieth century.
As a general rule, Mexican and Chicana feminist readings and rewritings of the Malinche myth function to contest the claim, made by Paz and many before him, that she betrayed her people. This betrayal has been characterized as both sexual and political in nature; sexual in that her liaison with Cortés was consensual (if that is possible for a slave) and political in that she betrayed her own people by advising and translating for Cortés during the enterprise of conquest. These accusations of betrayal have been repudiated by feminist rewritings of the Malinche myth that recast her as a victim of her own people -the mother who gave her away and the culture that allowed her to be sold into slavery and later given to Cortés and his men as a tribute. One such defense of Malinche is that of Rosario Castellanos in her poem, "Malinche", in which she recounts, in first person voice, the betrayal that Malinche suffered at the hands of her mother and stepfather. Words used by Castellanos to describe Malinche include, "vendida", "esclava", "arrojada", "expulsada", meanwhile words frequently associated with Malinche and Cortés are used to describe the relationship and conspiracy between Malinche's mother and stepfather: "ese abajamiento mutuo en que se humillan ambos, los amantes, los cómplices". As Ivette Hernández points out in her analysis of the poem, Castellanos does not break with the tradition of associating Malinche with betrayal. Instead, she flips the script so that it is Malinche who is portrayed as the victim of betrayal rather than as traitor (41). Tellingly, Cortés and his men are not mentioned in Castellanos's poem because they are not part of the betrayal and historical moment with which Castellanos is concerned.
Chicana feminist writers, meanwhile, have tended to focus less on the issue of betrayal and assigning blame and more on the identity politics surrounding Malinche. Rather than focusing their literary texts on justifying Malinche or framing her as the real victim, they have instead claimed her proudly and unconditionally as a mother figure and, as such, "view themselves as symbolic daughters of La Malinche" (Messinger Cypess 142). The most obvious explanation for this different approach is that Chicana writers see natural parallels between themselves and a multilingual subaltern woman who also found herself at the crossroads of two cultures. To point to one of many examples, Carmen Tafolla, in her poem "La Malinche", does not deny that Malinche was "interpreter, advisor and lover", but she does deny that her spiritual mother was raped and stripped of agency. In so doing, she repudiates Paz's labeling of Malinche as "la chingada". Tafolla's Malinche, once again in first person voice, claims agency over victimhood and declares her ultimate agenda: "Another world . . . la raza". Tafolla's approach avoids the rehashing of a debate over historical details and subjective interpretations and instead redeems Malinche by reimagining her as the willing and eager progenitor of a new race. As Elba Birmingham-Pokorny puts it in her analysis of the poem: "La Malinche emerges re-vindicated as a visionary, as a founder of the new mestizo society" (133).
To differing degrees each of the texts cited above (and many more that there is not space to mention here) inform the text that is the focus of the present study, Malinche: Novela by Laura Esquivel, a self-proclaimed Mexican feminist writer who is perhaps best known for her first novel Como agua para chocolate (1989) . However, rather than fitting squarely into previous Mexican and Chicana feminist rewritings of the Malinche myth, Esquivel combines both tendencies, or, as Ricardo Vivancos Pérez puts it in his analysis of the novel, "Malinche se sitúa en una posición intermedia o mediadora entre las dos tendencias feministas, mexicana y chicana" (121). In Esquivel's contribution to the ongoing feminist literary reimagining of Malinche, the portrayal of the eponymous heroine is to a large degree compatible with both the Mexican feminists' defense of her as a victim and the Chicana feminists' proud acceptance of her as a symbolic mother who exercised agency in bringing about their race. It is the latter of these positions that dominates in the novel, however, as the primary focus is not on Malinche's victimhood, but rather on the unique position the she occupied in the clash of two worlds and the ways in which she used that position to work toward her dream of freedom and self-actualization. Echoing Castellanos's poem, Esquivel's Malinche (who is referred to throughout the novel by her indigenous name, Malinalli) is a victim of abandonment by her mother who, following the grandmother's death, gives her young daughter to merchants in order to ensure that Malinche's stepbrother will be heir to the noble position that was Malinche's birthright. The most commonly accepted history of Malinche is that those merchants then sold her to the tribe that would eventually hand her over as a tribute to Cortés and his men. Thus, her victimhood happens at the hands of her own people. In the novel, as well as in Bernal Díaz del Castillo's chronicle, once Malinche is turned over to the Spaniards, her fortunes change for the better. It is through her contact with the strange bearded men, whom some tribes believe to be deities, that she begins to aspire to a different kind of life. Once Cortés discovers that she can serve as an interpreter and, in that capacity, help him to gather needed information and form alliances, he makes her an offer that she likely would never have received had she not fallen into the hands of the Spaniards: her freedom in exchange for her help as an interpreter (Esquivel 70 ).
Esquivel's Malinche eagerly accepts Cortés's offer and from the beginning is clear about her motivations for working alongside the Spaniards: "Lo más preocupante para Malinalli, independientemente de si los españoles lograban su propósito de derrocar a Moctezuma o no, era que su vida y su libertad estaban en juego" (69). Malinche's internal monologues confirm that she is aware of the influence that her position yields and that her loyalty is with neither the Spaniards nor the Aztecs, though she is aware that the defeat of the Spaniards will also mean her own perdition:
(P)odía proclamar que los españoles no eran enviados de Quetzalcóatl y en un segundo serían destruidos . . . , pero ella sería asesinada junto a ellos y ella no quería morir como esclava. Tenía muchos deseos de vivir en libertad, de dejar de pasar de mano en mano, de llevar una vida errante. [ . . . ] Si los españoles podían lograr que sus sueños se cristalizaran valía la pena ayudarlos. (66) In the enterprise of conquest, Esquivel's Malinche is unapologetically loyal to herself, and she believes (as revealed through internal monologues) that the success of the Spaniards is a way to achieve her personal goals. In "Rethinking Malinche" Frances Karttunen offers a similar interpretation of Malinche's motives and points out the irony of her name being synonymous with treachery, given that she demonstrated absolute loyalty: By all reports, she saw her best hope of survival in Cortés and served him unwaveringly. Rather than the embodiment of treachery, her consistency could be viewed as an exercise in total loyalty. The problem for Mexican national identity after Independence was that the object of her loyalty had been a conquistador. (304) While Malinche's personal agenda vis-à-vis her participation in the Conquest is believable in this work of historical fiction, Esquivel introduces other motives that compromise the integrity of the narrative thread and the verisimilitude of the novel. For instance, Esquivel occasionally points to a political and social consciousness that in a Sixteenth-century teenaged slave seems unlikely at best. In the following example, Esquivel positions Malinalli as an early crusader for women's rights, as well as an opponent of human sacrifice and other practices of Aztec Mexico: "Malinalli estaba en total desacuerdo con la manera en que ellos gobernaban, se oponía a un sistema que determinaba lo que una mujer valía, lo que los dioses querían y la cantidad de sangre que reclamaban para subsistir. Estaba convencida de que urgía un cambio social, político y espiritual. (16) Malinche's words are clearly the intervention of a Twenty-first century feminist, which is perhaps what prompts Vivanco Pérez to assert that, "Esquivel sigue una agenda política feminista para resolver una cuenta pendiente en el imaginario nacional mexicano" (116). By interjecting her own political agenda so overtly, she positions Malinche as an early feminist, something that other feminist writers have done since Paz's portrayal of her as abject and passive in El laberinto de la soledad, but a consequence of her interjection is that she compromises the verisimilitude of the novel.
Another anachronistic and heavy-handed intervention that seems to reflect the consciousness of the author, rather than what we might imagine to have been Malinche's own thinking and agenda, is the discourse on miscegenation. In the final part of the novel, when the Conquest is over and Malinche is living happily with her husband (Juan Jaramillo) and children (Martín, by Cortés, and María, by Juan Jaramillo), she reflects upon all that has passed as part of the path that was necessary for her to realize her true purpose: the creation of a new race of people who would finally reconcile the differences that had bred conflict in her own lifetime:
Ellos, que no pertenecen ni a mi mundo ni al de los españoles. Ellos, que son la mezcla de todas las sangres-la ibérica, la africana, la romana, la goda, la sangre indígena y la sangre del medio oriente-, ellos, que junto con todos los que están naciendo, son el nuevo recipiente para que el verdadero pensamiento de Cristo-Quetzalcóatl se instale nuevamente en los corazones y proyecte al mundo su luz, ¡que nunca tengan miedo! ¡que nunca se sientan solos! (179) While this prayer to the Virgen enters into a direct intertextual dialogue with Paz's fatalistic perspective on Mexican identity and selfhood in El laberinto de la soledad, and, like many Chicana feminist texts, exalts the children of miscegenation, it also makes obvious Esquivel's own agenda. The author herself acknowledges that her motives were larger than a retelling or rescuing of Malinche: ''más que la reivindicación de un personaje es la revaloración de todo lo que somos los mexicanos". (Esquivel, La Jornada) Esquivel is also open about her decision to avoid portraying Malinche as a victim of Cortés and the Spaniards, a discourse that she believes has had powerful and negative effects on the Mexican psyche: "porque los mexicanos preferimos regodearnos en la idea de que somos producto de un abuso, y este concepto de que somos abusables, conquistables o de que no hay salida, nos hace caer una y otra vez en manos de gente que no nos gobierna como merecemos, que no nos procura un bienestar." (La Jornadad) It is perhaps for this reason that Esquivel's Malinche enters into a consensual, though complicated, relationship with Cortés. This version of events stands in stark contrast to the position taken by many historians and feminist apologists of Malinche who have defined the sexual relationship between the two as rape. As Karttunen puts it unequivocally, "doña Marina's inevitable fate was rape, not the making of tortillas. She had absolutely no choice about whether she would be sexually used, and very little control over by whom" (310-1). This is not the position taken by Esquivel whose Malinche welcomes Cortés's attentions, in part because he is the leader and she believes that an advantage can be gained from standing out as useful and resourceful, and in part because she is attracted to him. One of the first times that they notice each other, the feeling sparked is maternal: "(S)us ojos se cruzaron con los de Malinalli y una chispa materna los conectó con un mismo deseo. Malinalli sintió que ese hombre la podía proteger; Cortés, que esa mujer podía ayudarlo como solo una madre podía hacerlo; incondicionalmente" (48). Shortly after this mutual acknowledgement of longing, they consummate their sexual relationship.
Malinche's first sexual encounter with Cortés in the novel might have been lifted directly from the pages of a novela rosa. Malinche is bathing naked in a river when Cortés happens upon her and is unable to control the wild desire that she inspires in him. While it is Cortés who initiates the contact, Malinche also expresses desire and pleasure during the act (76), as well as the following day when she reflects upon it (85). A problematic aspect of the scene, and one that is not uncommon to the genre of the novela rosa, is that the narrator emphasizes aspects of violence (of which only Malinche is the recipient), which are then conflated with the pleasure experienced by both. In the same paragraph in which we are told that their encounter "le producía placer" in Malinche, the narrator adds that this is the case, "a pesar de haber recibido esa violencia" (76). The narrative voice vacillates between describing what could be read as a scene of rape and a consensual sexual experience. This vacillation may be what prompted at least one critic to categorize the encounter as rape, calling the scene a "representación gráfica de la violación de la Malinche" (Youngkeit 141) . Such an assertion is problematic given that Malinche is described as experiencing pleasure in it and repeatedly fantasizes about Cortés and their encounter after the fact: "Le gustaba mirar el cuerpo de Cortés, su musculatura, su fortaleza, su valentía, su audacia, su don de mando" (110).
Whatever the nature of Malinche's feelings for Cortés and her sexual encounters with him, as we know through historical record, their relationship produced a son, Martín Cortés. Martín is born after the fall of Tenochtitlan and prior to Cortés's expedition to the area that is present-day Honduras. In order to accompany Cortés on that mission and because of the obvious risks involved, Malinche leaves Martín with caretakers in Tenochtitlan. It is during that disastrous expedition that Cortés gives Malinche as a bride to one of his captains, Juan Jaramillo, with whom she would have a second child, María, before mysteriously disappearing from recorded history. In the novel, Cortés's decision to give his mistress to Jaramillo is precipitated by Malinche's plea of desperation that Cortés abandon his insatiable ambitions and instead settle down with her and their child. Cortés's reaction to her proposal is swift rejection, and so it is that Malinche experiences one final abandonment.
Cortés's rejection clarifies for Malinche her place in the Conquest and concentrates all of her loyalties onto her child, Martín (later María is also included in the discourse of proud mestizaje). She had been capable of forgiving Cortés all of his slights, his arrogance and his violence (including massacres described in lurid detail in the novel), but the one thing that she cannot forgive, of herself or Cortés, is that he separated her from her child so that she could accompany him on the disastrous expedition:
Se culpó a sí misma por ir en contra de sus deseos con tal de permanecer al lado de ese hombre que despertaba en ella la más grande de las lujurias: el anhelo del poder, el deseo de ser diferente,única y especial. Sintió vergüenza y un dolor profundo que le recorría toda la columna vertebral. El frío del sufrimiento se interiorizaba en sus huesos, haciéndolo insufrible. No se perdonó, no se contentó, no se apiadó de ella misma. (151) Her shame for having abandoned her child to follow Cortés is finally what inspires in her hatred for the man: "Desde ese instante, ni un solo momento el recuerdo de su hijo se separó de ella. El recuerdo del abandono sería una pesadilla en su mente, un infierno en la palma de su mano, un delirio en su mirada. Sintió odio por sí misma, desprecio en su corazón y odio, un infinito odio por Cortés. Asco, vacío, ansiedad, amargura" (151) .
In the end it is Cortés's insistence (and her acquiescence) on her accompanying him on another expedition and leaving her child behind that clarifies for Malinche the site of her true loyalties. She does not feel shame for participating in the fall of an empire; she feels shame for abandoning her mestizo child. Prior to this point, she is a vacillating heroine who only reaches a coherent ideological and personal position at the end of the novel as she embraces the idea that her role all along was to bridge disparate cultures. This turn of events is further confirmation that Esquivel's novel is more about the vindication of the Mexican people than that of Malinche. Yet it is the very existence of this new race of people that clears the way of confusion and finally allows Malinche to find the peace that had always eluded her: "Felicidad, una palabra que adquirió significado de manera tardía en la vida de Malinalli, pero que finalmente lo adquirió" (170).
Esquivel's Malinche is less radical than the defiant Malinches of the earlier works of many Mexican and Chicana feminist writers. In fact, in the end she conforms rather well to the marianist model of the good, self-sacrificing woman who does all for her children. This emphasis on maternity is highlighted in the final pages of the novel by Malinche's pilgrimage to Tepeyac, a place where she venerates Tonantzin and foresees the coming of the Virgin of Guadalupe: "Malinalli quería ver a Tonantzin, a la deidad femenina, a La Madre. Quería pronunciar su nombre para sentirse parte de ella" (177). It is there, in communion with the Aztec deity, who is already in the process of merging with the mestizo Virgin de Guadalupe, that Malinalli finally finds the peace and clarity that she longs for, at one with the divine mothers.
In Evelyn Stevens's well-known essay, she defines marianismo as "the cult of feminine spiritual superiority, which teaches that women are semidivine, morally superior to and spiritually strong then men" (91). At the conclusion of the novel, Malinche meets each of these conditions. In addition to her merging with the female deity, Tonantzin, on her pilgrimage, in death she is compared to the Aztec deity, Quetzalcoatl, and her passing is described in supernatural terms as a merging with nature:
Malinalli, al igual que Quetzalcoatl, al confrontar su lado oscuro, fue conciente de su luz. Su voluntad de ser una con el cosmos, provocó que los límites de su cuerpo desaparecieran. ( . . . ) Su espiritú se fundió con el del agua. Se desparramó sobre el aire. Su piel se expandió al máximo, permitiéndole cambiar de forma e integrarse a todo lo que la rodeaba. Fue nardo, fueárbol de naranjo, fue piedra, fue aroma de copal, fue maíz, fue pez, fue ave, fue sol, fue luna. Abandonó este mundo. (182-3) Immediately prior to her magical realist departure from the earthly realm, or rather fusion with it, she fulfills her maternal and wifely duties one last time, playing with her children before putting them to bed and making love to her husband. Having brought to the world and cared for a new race of people, her mission and purpose in life are complete, as is the novel.
Like others before her, Esquivel calls upon her Mexican and Chicano readers to consider a new relationship with their symbolic mother; a relationship that can only be possible by way of what Zinam and Molina call a "historical vindication of Marina" (17). These apologists and advocates of Malinche ask this for the good of her Mexican and Chicano children who must "face historical facts and liberate themselves from the tyranny of a myth they have helped perpetuate" (18). Zinam and Molina specifically call for a restructuring of the Marina-Llorona Myth. Instead of seeing Malinche as the woman wailing because of crimes against her own children, they propose another reason for Malinche's suffering: "Her agony consists in seeing her children suffer from respect withdrawal, selfdenigration and unwarranted scapegoating" (17). They, like Esquivel, propose a narrative of redeption for the mother who, rather than betraying her children, has been betrayed by them; a betrayal that has done great harm to the children themselves.
If, as Rachel Phillips suggests, Malinche is "an empty vessel" filled by the formulations of those who write about her, then in the case of Esquivel, it seems that the formulation or goal is to encourage her Mexican and Chicano readers to embrace their indigenous heritage with pride and to release the shame that has been imposed by other formulations of their symbolic mother. In inviting readers to rethink their roots, she appeals to their understanding of the good, traditional Mexican mother, and encourages them to see Malinche in that light as well. It is, after all, Malinche's mestizo children who finally make it possible for her to reconcile her contradictory feelings and expiate any guilt that she may have felt for participating in the Conquest. Her children are the solution to her own existential dilemma, and Esquivel's formulation of her suggests that a new understanding of Malinche is the solution to the Mexican people's identity issues, as well.
